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limit, the market ror A!ro-Americu an." 
Despite the professional caJibcr of the at• 

lists it rcpracots, Harril usocwa c:crtain 
risks widl opcnins a pllcry widl a special 
focus. Galleria like hen, she notes, address 
a myth llw Afro-Amcricu an can be 
stereotyped into narrow ronns.. 04Some buyers 
and coUccton resist the iaca th.al this is art." 
she explains. Bostonians have )"It to appreci.ale 
the " wealth or ta.tent" or Afro-Amcric:an ar· 
lisu, she continues. 04They don't realiza that 
a whole body or wort is bein1 created where 
one would acvcr know the color or the artilU' 
skin." 

While Harris Brown's location in the South 
~End mi1ht seem to make it less competitive 
with whal some consider the more mainstrQID 
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McFartane, from bqdl a ecm
onuc and • anisde penpecuve. 
The bi&b COil or nwcria1s cu 
~ erobtirim 10 la,-.. known · 
artists, and uposure jn c;or• 
porate collections can be 
mutually bmdlcial to the artist 
aftlS tllc publlt. "Sociccy mu.a 
~@oi aesrbij•caDx," ell Pl@ 
bf1CFl[lw. " Wby shouldn' t 
we amjw, to•vcOomcsiiTri1 · 

' that bcautifaa aa cnviron
\neni? " he uni out 
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NewburJ Sum pllcries. Harris predicts hen 
will ewatllally be 'licwed u maim&rcam a 
pn.y u any in Bolion. "'We want ou.r an 
to be accasible to the broadest possible ranae 
or people in OW' communities," she says, 
notin1, "what we' re showins is u 1ood u 
anytbin1 OD Newbury Street." 

Dana Chandler, crator/direic:tor or the 
Afro-Amcrian Master Anisu in Residency 
Prop-am (MMARP) a& Northeastern Univff. 
siry, and as.10Ciale profmor or an al Simmons 
Collcp, says Afro-American art hu always 
been marked by a hiah dea,ec or prora
sionalism. " Boaon artists are appearin1 with 
mo,- and more trainin1, and more ~lendin1 
or their own culture into the professional an 
scene,•· be aoca. (The won or 14 artists rrom 

that corporate collections m&Q 
art available to society al lar1e. 
-Oka Liz Harris, Dana 
0,. ..... -- tbc edec!ic:ism 
or the imqa and themes local 
Afro-American artists are work• 
in1 with today. A w1e body of 
thev won ii rewed to the Arro
American experience - from 
Dr. Reuic Jackson's photos or 
t-1i1cria and Ghana and painter 
Jama Reed's ponraitS of black 
women, to · Chandler's own 
paintinp, inspired by his trip to 
AfriQ iD 1970. But "the Amer• 
ican public is only slowly 
bccoalinl aware or the diversi• 
ty or Afro-American 
an . . . Some of us a cate art 
tbac relates to our own people. 

but some use ima1n that are I lery1 11 Leon Sr., Boston, 
not at all specific to the black ~ throu1h February 28. Ma~· 
experience," insisu Chandler. · Farlane, AAMARP Ma1w 
"No one can say we·re just pro- Anist ,n Residency. and facul
ducin1 thin1s that relate to ty member at MassachU1etts 
black rolks." tollc1c ol Art, leans towl.[d 

And such varicaated themes colorful, dream-like iand•qprs 
art not new to the A(- fC)niured rrom his Caribbean 
ro-American art scene. As car• memories bcQusc he ri'ndilnc:m 
ly u the nineteenth Cffltury, acstheucilly pleasin1 Trnaies, 
Chandler says, black painten not ~•ftcil ond. RB an: he 
like William Ounkenson Ban- · stucs innly, 1s not the pr~~~i 
nister and Palmer Hayden were 

1

, oriii efron to document his 
drawin1 American landscapes. ethnic 1ro ,p . "Anists in this 

.Landscapes arc familiar ter- I country are often perceived 10 

ritory to Bryan McFaria_ne, ! be 
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~hOM pa,nunp oF both tropicaJ I someth1n1 . . . an is not lert 
and New En1land lanfupeS l oft~ cnou16 to ,ts pure acs· 
104 bmoan i11ur;n wlih~ ei• I .tbCSIS beaury. l'ra an anisr. not 
hibi at the AAMA ~Gal- a politician. J 


