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AFRO-AMERICAN ART
takes: a: varietys of formsss = _

148 tEb, [958, ‘

lirnit, the market for Afro-American art.”
Despite the professional caliber of the ar-
Listy it represents, Harris associates certain
risks with opening a gallery with a special
focus. Galleries like hers, she notes, address
a myth that Afro-American art can be
stereotyped into narrow forms. ‘‘Some buyers
and collectors resist the idea that this is art,"
she explains. Bostonians have yet to appreciate
the *‘wealth of talent’’ of Afro-American ar-
tists, she continues. **They don’t realize that
a whole body of work is being created where
one would never know the color of the artists’
skin."”
While Harris Brown'’s location in the South
+End might seem to make it less competitive
with what some consider the more mainstream

(Top) Dana Chandier, standing before & work of his, is the director of Northeastern
University's African-American Master Artista-in Residency Program,

(Bottom ieft snd right) Liz Harris of the Harris Brown Gallery admires two of the

Newbury Street galleries, Harris predicts hers
will eventually be viewed as mainstream a
gallery as any in Boston. “‘We want our art
to be accessible to the broadest possible range
of people in our communities,” she says,
noting, ‘“‘what we're showing is as good as
anything on Newbury Street.”

Dana Chandler, creator/director of the
Afro-American Masier Artists in Residency
Program (AAMARP) at Northeastern Univer-
sity, and associate professor of art at Simmons
College, says Afro-American art has always
been marked by a high degree of profes-
sionalism. ‘‘Boston artists are appearing with
more and more training, and more blending
of their own culture into the professional art
scene,”” he notes. (The work of 14 artists from

worka in the new 3outh End establishment.
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AAMARP will be exhibited at the
Massachusetts College of Art, Thompson
Gallery, 364 Brookline Ave., Boston, (rom
February 15-March 4, and at the Cambridge
Center for Adult Education, 42 Brattle St.,
Cambridge, now through February 28.)
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that corporate collections make
art available to society at large.
“TLike Liz Harris, Dans

Chandler stresses the eclecticism

 of the images and themes local

Afro-American artists are work-
ing with today. A large body of
their work is related to the Afro-
American experience — from
Dr. Reggie Jackson's photos of
Nigeria and Ghana and paintsr
James Reed's portraits of black
to Chandler’s own

but some use images that are
not at all specific to the black
experience,”’ insists Chandler.
‘*No one can say we're just pro-
ducing things that relate to
black folks."

And such variegated themes
are not new to the Af-
ro-American art scene. As ear-
ly as the nineteenth century,
Chandler says, black painters
like William Dunkenson Ban-
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